BNKR - CURRENT REFLECTIONS ON ART AND ARCHITECTURE

Like the vowels dropped from its name, this Munich art space slips through any existing framework.
BNKR is neither a museum, nor an artist association or a gallery. More accurately, it is a hybrid
platform that disrupts conventional art practices in order to present something new: a space where
curators can create exhibitions and events free from commercial constraints, always working at the
interface of contemporary art, architecture, and their associated disciplines.

HISTORY OF THE BUNKER

The bunker was built in 1943 during World War
IT by the Nazis as a shelter for the public from
Allied airstrikes. With two-meter-thick walls
and an equally massive roof slab, the seven-sto-
ry solid concrete structure could provide cover
for 650 people. In the mid-1980s, the space was
converted into a fully sealed NBC bunker pro-
tecting against nuclear, biological, and chemical
threats.

In 2010, this hulking relic of the Second
World War received landmark protection. That
same vyear, the Munich-based entrepreneur
Stefan F. Hoglmaier (founder of the real estate
firm Euroboden GmbH) acquired the neglected
property in North Schwabing from the federal
government. Through transformational renova-
tion measures envisioned and implemented by
the Starnberg-based architecture office Raum-
station, the bunker now houses offices and
apartments in addition to the BNKR artspace.
The modified structure boasts expansive win-
dow panels and its premises are marked by mas-
sive blocks of reinforced concrete representative
of the many hundreds of tons that were removed
during the renovation process.

Through this considered transformation and
repurposing of its structure, the above-ground
bunker in Ungererstrafie transcends being just
a simple memorial as a generative participant in
the social fabric of the city. Its renewal purpose-
fully engages its history—it does not ignore it. In
this way, the building manifests an architectural
imperative for the cultural exchange that takes
place inside its spaces and that continually push-
es outwards into the public’s consciousness.

CONCEPT

Today, the previously hermetic structure is a
space for restrictionless encounters where un-
conventional ideas, fresh perspectives and new
artistic approaches develop and disrupt old
modes. As persistently as its original builders
sought to quell dissent, the space seeks to facili-
tate dialogues and cultural debates that encour-
age exuberance and curiosity. Founder Stefan
Hoglmaier along with Nina Pettinato, artist and
director of BNKR, hope to convert this space
associated with fear and anxiety into an envi-
ronment where art and open social discourse
can flourish. They activate BNKR as an uncon-
ventional, transdisciplinary platform for cura-
tors, artists, architects, and a diverse audience
interested in the arts.

PROGRAMME

Since 2014, Nina Pettinato has appointed suc-
cessive external curators to pass the baton onto
the next in a continuous yearly cycle. The initial
projects were strongly focused on architectural
perspectives; however, since 2018, subsequent
projects have increasingly centered on connec-
tions between architecture and art.

LABYR (2014/15)

Gregor Jansen, art historian and director of
Kunsthalle Disseldorf, used a concept from film
director Carlheinz Caspari as the core impetus
for his group exhibition.

DIE INNENWELT DER AUSSENWELT (2015)
The Zurich-based curators Ciriacidis Lehnerer
Architekten and Sandra Oehy explored artistic
interpretations of the Chancellor’s bungalow in
Bonn as an expanded version of their contribu-
tion to the 2014 Venice Architecture Biennial.

IM RAUM MIT / URBAN SHELTER? (2016)
The curatorial collective section.a from Vienna
transformed architecture studio Fattinger Orso’s
sculpture in situ into a continuously changing,
participative object through the contributions of
four contemporary artists and expanded on the
theme through a solo exhibition from the artist
and theorist Annett Zinsmeister.

STOP MAKING SENSE, IT'S AS GOOD AS
IT GETS. (2017/18)

Taking the novel Satin Island from Tom Mc-
Carthy as a point of departure, the curators
Ludwig Engel (Berlin) and Joanna Kamm (Basel)
developed a salon-inspired programme within
an interior architectural construction from the
architect Johanna Meyer-Grohbriigge built in-
side the bunker space and a performative pro-
duction at the Volksbithne Berlin.

SPACE IS THE PLACE (2018/19)

Lukas Feireiss (Berlin) curated the first BNKR
project with art as its expressly central focus.
The multifaceted event series included a site-
specific work from Michael Sailstorfer, two group
exhibitions and a symposium that took place at
the Venice Biennial with Olafur Eliasson.

Euroboden GmbH and its unique cultural initiative make this possible. Each year a selected cura-
tor or curatorial team is provided with the budget for the planning and realisation of an exhibition, as
well as for associated event programmes, a publication, and marketing and outreach. The respective
curators are responsible for determining thematic focal points, exhibition and event formats, and the
selection of artists. The only expectation is the presentation of a qualitative and varied programme
that perpetuates the rethinking and negotiating of the character of this particular space. Because
every show is specifically tailored to the space, many of the exhibited works are conceived with the
location in mind and each exhibition guarantees an innovative spatial-experiential artistic format.

THE ARCHITECTURE OF (2020/22)

For the first time, Sam Bardaouil and Till Fell-
rath of artReoriented (Munich/New York), star
curators named to helm the French pavilion at
the 2022 Venice Biennial, presented a trilogy at
BNKR. In three consecutive exhibitions with the
focal themes of “Deception,” “Confinement,” and
“Transformation,” they addressed faultlines and
upheavals at the synapse between art and ar-
chitecture.

PERSPECTIVES

With the unconventional model of constantly
changing curatorial perspectives, Director Nina
Pettinato manages to not only enrich the cultur-
al landscape in Munich with one more institu-
tion but to make her own signature mark with
a space that in Munich is without comparison.
This commitment to the cultural landscape ben-
efits the entire urban community: BNKR invites
all interested visitors to experience exhibitions,
take part in guided tours and actively contribute
to artist talks and much more—all free of charge.
It is a space where new ideas and perspectives
perpetually ask to be discovered, experienced,
considered, discussed and expanded upon.

BNKR plans to invest further into digital
offerings as well as new outreach and commu-
nication efforts. “To ensure inclusive and active
participation, we believe that it is necessary to
present an exhibition space that speaks to the
dynamic perspectives and backgrounds of the
visitors, not the other way around,” says Nina
Pettinato. Discursive themes addressed in exhi-
bitions and supporting programmes should be
comprehensible and engaging in terms of con-
tent and sensibility for everyone.

BNKR further seeks to be a nexus for cultural
contributors both inside and outside institutional
frameworks in Munich and to help bring them
together into dialogue. “One of my personal con-
cerns,” according to Pettinato, “is the sustained
support of Munich-based artists, and Euroboden
GmbH is committed to making more temporary
interim use spaces available as artist ateliers. If
we are able to implement funding tools so that
young artists coming out of university can settle
in Munich without anxieties about their pros-
pects, then the city and our urban society have
benefited enormously: we gain a multifarious
community enriched through its differences, nu-
ances, peculiarities, and dedication to respecting
one another.”

With these goals, BNKR brings the exciting
sphere of action connecting art, architecture,
and related social issues to the public—as an
open access space, a meeting point, an initiator
of discourse, and as a platform for contemporary
art that is constantly reinventing itself.
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LABYR (2014/15) curated by Gregor Jansen.
Manuel Graf (2012): “Let music play,” video

installation, Panasonic projector, MacMini,

loudspeakers. Photography: hiepler brunier.
BNKR Miinchen.
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DIE INNENWELT DER AUSSENWELT
(2015) curated by Ciriacidis Lehnerer
Architekten and Sandra Oehy. Armin Linke
(2014): “Kanzlerbungalow,” Lambda-Print,
Alu-Dibond, 150 x 200 cm.

Photography: Elias Hassos. BNKR Miinchen.
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IM RAUM MIT (2016) curated by section.a. Fattinger Orso (2016): “Doppelter Boden.” Photography: Elias Hassos.
BNKR Minchen.
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URBAN SHELTER? (2016/2017) curated by section.a. Annett Zinsmeister (2016): ,Virtual Interior", Photography:
Edward Beierle. BNKR Miinchen.
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STOP MAKING SENSE IT'S AS GOOD AS IT GETS. (2017/18) curated by Ludwig Engel and Joanna Kamm.
Claudia Wieser (2018): “Inside stop making sense.” Photography: Dominik Gigler. BNKR Miinchen.
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SPACE IS THE PLACE (2018/2019) curated by Lukas Feireiss. Michael Sailstorfer (2019): “Augenhéhe,” rifle, ladder,
mixed media, dimensions variable; dimensions variable, uniques. © Studio Michael Sailstorfer and KONIG Galerie.
Photography: Achim Kukulies. BNKR Miinchen.
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SPACE IS THE PLACE (2018/2019) curated by Lukas Feireiss. Lecture by architect Theo Deutinger. Jeewi Lee
(2018): “Einschlag,” steel ball, steel chain, diameter 65 cm. © Jeewi Lee. Photography: Dominik Gigler. BNKR
Miinchen.
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THE ARCHITECTURE OF CONFINEMENT (2021) curated by Sam Bardaouil and Till Fellrath, artReoriented.
Nadia Kaabi-Linke (2014/2021): “Modulor I,” sitespecific installation, brass, MDF, Courtesy the artist and M+.
Museum, Hong Kong. Photography: Dominik Gigler. BNKR Miinchen.
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